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──A Tale of a Tub と Inigo Jones と二つの court──＊
小 澤 博
は じ め に
『ケンブリッジ必携 ベン・ジョンソン』の中で劇作家ジョンソン（Ben
Jonson）の批評史を概括したロバート C・エヴァンズ（Robert C. Evans）
は，後期の 3作品『新聞商会（The Staple of News）』，『磁石夫人（The














論」に結実しているのである（Happé ; Butler,“Stuart Politics”; Sanders
１８９



















だが（Donaldson 202-03, 422-25 ; Leapman 207-09, 216-17, 246-57），その
顛末を物語る 1通の書簡が残っている。
. . . your ink was too thick with gall, else it could not have so bespat-
tered and shaken the reputation of a royal architect ; for reputation,
you know, is like a fair structure long time a-rearing but quickly ru-
ined. If your spirit will not let you retract, yet you shall do well to re-
press any more copies of the satire ; for to deal plainly with you, you
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have lost some ground at court by it, and as I hear from a good hand,
the King, who hath so great a judgement in poetry as in all other
















（To Inigo, Marquis Would-Be : A Corollary）」，「友へ──警句に込めて──



















「ベン・ジョンソンの『磁石夫人』について（Upon Ben Jonson’s Magnetic




Oh, how thy friend Nat Butter ’gan to melt,
Whenas the poorness of thy plot he smelt ;
And Inigo with laughter there grew fat
That there was nothing worth the laughing at.




















































第 5幕第 7場 30-37行；Beaurline 283-85）。
Tub はいわゆる love chase 物の部類に属する笑劇だが，ジョンソンの意匠
の中心が，郡治安官ターフに同行する仲間の一人で，終幕の“motion”を一


















MEDLEY Indeed there is a woundy luck in names, sirs,
And a main mystery, an’ a man knew where
To vind it. My godsire’s name, I’ll tell you,
Was In-and-In Shittle, and a weaver he was,
And it did fit his craft : for so his shittle
Went in and in still, this way, and then that way.
And he named me In-and-In Medley ; which serves
A joiner’s craft, because that we do lay
Things in and in, in our work. But I am truly
Architectonicus professor, rather,
That is, as one would zay, an architect.














CLAY No, as I am a kyrsin soul, would I were hanged
If ever I──Alas! I would I were out
Of my life ; so I would I were, and in again──
PUPPY NAY, Mistress Audrey will say nay to that.
No in-and-out? An’ you were out o’your life,
How should she do for a husband? Who should fall














Tub には In-and-In の言葉遊びが執拗に，かつ周到に書き込まれているが，
ジョンソンはそこに自身の存在を刻印しておくことも忘れなかった。
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TUB Can any man make a masque here i’this company?
TO-PAN A masque! What’s that?
SCRIBEN A mumming, or a show,
With vizards and fine clothes.
CLENCH A disguise, neighbour,
Is the true word. There stands the man can do’t, sir :
Medley the joiner, In-and-In of Islington,
The only man at a disguise in Middlesex.
TUB But who shall write it?
HILTS Scriben, the great writer.
SCRIBEN He’ll do’t alone, sir ; he will join with no man,
Though he be a joiner. In design, he calls it,
He must be sole inventor. In-and-In
Draws with no other in’s project, he’ll tell you ;
It cannot else be feazible, or conduce ;
Those are his ruling words! （5. 2. 28-40，下線筆者）
タブが終幕の仮面劇を準備する件だが。ターフの仲間の馬蹄職人で村治安官の















執念は，第 5幕第 7場，「立案設計」を巡る In-and-In Medley とタブのやり
取りにも刻印されている。
MEDLEY I have a little knowledge in design,
Which I can vary, sir, to infinito.
TUB Ad infinitum, sir, you mean.
MEDLEY I do :
I stand not on my Latin, I’ll invent,
But I must be alone then, joined with no man.
This we do call the stand-still of our work.
TUB Who are those ’we’ you now joined to yourself?
MEDLEY I mean myself still, in the plural number,
And out of this we raise our Tale of a Tub.
TUB No, Master In-and-In, my Tale of a Tub.
By your leave, I am Tub : the tale’s of me
And my adventures! I am Squire Tub,
Subjectum fabulae.
MEDLEY But I, the author.
（5. 7. 10-22，下線筆者）
引用冒頭，「立案設計（design）」には心得があるので，それを如何様にも









86 ; McPherson 97）。ジョンソンはそうした経緯にも言及しながら，「創作す























































（第 3幕第 1場 4-6行）と嘆き，重荷に耐えきれなくなったロバを引き合いに
出しながら「何もかも放っぽり出してやる・・・郡治安官などやってられる















TURF . . . Just at this time too, now
My daughter is to be married! I’ll but go
To Pancridge church hard by, and return instantly,
And all my neighbourhood shall go about it.
HILTS Tut, Pancridge me no Pancridge! If you let it
Slip, you will answer it, an’ your cap be of wool ;
Therefore take heed, you’ll feel the smart else, Constable.
. . . . . . . . . . . .
I am to go to the next justice of peace,












HUGH No sooner had I got my wounds bound up,
But with much pain I went to the next_justice,
One Master Bramble [i. e. Preamble], here at Maribone :
And here a warrant is, which he hath directed
For you, one Turf──if your name be Toby Turf──
Who have let fall, they say, the hue and cry.
And you shall answer it afore the Justice.
. . . . . . . . . . .
Why do you dally, you damned russet coat?
You peasant, nay, you clown, you constable!
See that you bring forth the suspected party,
Or by mine honour──which I won in field──























るいはミドルセックスの治安判事（The Weeding of the Covent Garden, or
























































術とも無縁ではなかった（Shapiro 76, 114, 226-32 ; Donaldson 216-34, 281
-341）。そのような文脈で眺めたとき，取り分け興味深いのは，終幕の仮面劇
（絵灯籠）の直前，第 5幕第 6場を結ぶタブの台詞である。
TUB I must confer with Master In-and-In
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About some alterations in my masque.
. . . . . . . .
. . . I’ll have such a night
Shall make the name of Totten Court immortal,
And be recorded to posterity.
（5. 6. 22-27）
















＊本論は関西シェイクスピア研究会 2月例会（2018年 2月 25日）での口頭発表に加
筆修正を施したものである。
注
⑴ ジョンソンは A Tale of a Tub の後に The Sad Shepherd と題する芝居を書き
かけたが，未完の断片に終わっている。拙論は A Tale of a Tub を以ってジョン
ソン最後の劇作品とする立場をとる。なお，拙論におけるジョンソンからの引用
と作品タイトルへの言及は David Bevington 他編の Cambridge 版全集に拠る。
⑵ ジョンソンは仮面劇 Time Vindicated to Himself and to his Honours（1623）















⑸ タブが問い正しているように（16行），In-and-In Medley は一人称単数に royal
we を使っている。王様気取りの In-and-In Medley は，この箇所でも所有格に
“my”ではなく royal we の“our”を使う。
⑹ チャールズと議会の対立，王の強硬な政策と地方行政の乖離齟齬は，民衆の不満
を鬱積させ，清教徒革命に至る精神風土を醸成しながら，共同体社会の中に様々





















余興とも関係の深かった John Heywood への言及もある（第 5幕第 2場 74
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